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<Begin Segment 15> 

Maria: 01:03:09 Does that influence, sorry if I'm interrupting because we are 
connecting it in legacy- it that way. Because of the the Never 
Again is Now March. And this is my interpretation of the story 
that we're building together in the documentary is that we're 
seeing, you know, like correlations between what is happening 
now and uh Yonsei activism and using what they have learned 
from their history of JAs, as Japanese Americans. And how 
they're saying that this is happening again. Does that influence 
your role, your act in activism because you were one of the 
people that were leading the march and you were chanting and 
you were doing all these things. Does that influence, you know, 
like knowing this history and knowing that, you know, where 
this administration is repeating things that have already been 
done in your role as a par- active participant in rallying the 
community in like, not only, you know, like letting them see 
what's happening, but also in like trying to force change and 
why is this and if you can answer about looking at it. 

LD: 01:04:29 Yeah. [laughs] So as I think about, um, activism within the 
community today, um, there are a few sort of disparate 
thoughts. Um, recently I've been really fascinated in the fact 
that the word radical and the word radish come from the same 
root word, which means root. Um, and, and so I think it's like all 
your, your political actions should always be rooted in your 
history. Um, and to me that I, I see that as a huge motivator, 
um, in terms of, um, being able to recognize that this pain and 
violence that was experienced by people who I loved very 
deeply, um, is happening again and has happened many times. 
Um, and so anytime that I see that, I think that's a huge 
motivator to, to speak up and to try to act in ways in those 
same ways that I sort of condemned my grandparents for not 
having acted. Um, I think I've also been really preoccupied in 
this idea of, um, Kodomo no Tame Ni um, both in its historical 
context and in its contemporary context. And so to me 
contemporarily it's like, uh, imagining a future and sort of 



actions for the sake of a future children who are not yet, you 
know, who maybe are currently children or you know, a world 
that's yet to come. Um, but also this notion that like part of this, 
um, historical maybe trauma or distancing was also for the sake 
of the children. 

LD: 01:06:12 And that, um, you know, this notion that historical forgetting is, 
is like a defense mechanism and is an attempt to sort of protect, 
protect the future. Um, and sort of those are very, um, ideas 
that are very much intention and maybe those are the ideas 
that create that gap because you're saying on the one hand, 
generations before us worked to protect us by distancing from 
this history. And at the same time we're using this history to 
work for a better future. Um, so to me, I think that's how I bring 
this history into, um, some of the work that we're doing today. 

Maria: 01:06:59 Could you explain to us what the chant means? Like the literal 
translation of it? And, I mean, you were mentioning the right to 
interpretation, so that would be for clarification. Great. Because 
you're, I caught you there because you repeated that chant. So I 
thought you might, it would be great to get what it means. 

LD: 01:07:15 Yeah. So I, I was sort of charmed at this turning of, um, 
"Kodomo no Tame Ni" which means for the sake of the children 
into a protest rally, um, of 'Kodomo no Tame Ni, they're our 
children, set them free". Um, because I think that, um, there are 
some sort of canonical lessons that in allegory get passed down 
about camp. And it's things like "Shikata ga nai" and "Gaman" 
and, um, and it, it presents as very stoic, um, and maybe stoney 
response of uh, as what Bill Hosokawa "Nisei The Quiet 
Americans" did to endure. Um, and so I think I like this 
subversion of this, um, idea because I do think it's, it maybe is 
not as much as subversion, but I think that there are many 
things that, um, "for the sake of the children" could mean. 
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